CKbIN YNTATEAN,

Bbnpeku ye He com ekcnepm no Mogama, cbM noackaHa, ye 2-H Alobomup Cmoa-
koB Me nomoAu ga Hanuwa yBoga Ha masu kHuza. I-H CmotkoB e uHmepBloupan
MogeAu, gusaliHepu U XypHaAucmu u e usmbkaa nogpobHa haHopaMa Ha amepu-
kaHckus cmua u gusadH. AmepukaHuume we bbgam noaackaHu, ye 2-H CmotkoB
npoy4Ba u HabalogaBa amepukaHckama mMoga u e Hanucaa kHuza, kosmo uma uH-
mepecHama u npegu3BukamenHa 3aga4a ga cpaBHu amepukaHckama u eBponedic-
kama moga. Amepukarckama moga e u3BecmHa kamo no-cmena u no-exegreBHa.
HaBcskbge no cBema npoubdmsBa cnopmHomo, kaybHomo u npakmuyHomo ob-
Aekno, koemo e ompaxkeHue Ha amepukaHckus gyx.

Kruzama "CBemoBHama moga. Bmopa yacm: CALL" e cuHmes Ha Had-apkume cno-
MeHu, koumo -+ Alobomup CmotkoB e cobpaa om MogHume peBloma, uHmepBlo-
ma ¢ Hal-gobpume gusaliHepu, MogeAu U XkypHaaucmu. B kHuzama cu, kakmo u B
cobcmBeHomo cu meaeBusuoHHO npegaBaHe mol nokasBa no MHoz0 o4apoBame-
AEH HayuH UHmMepecHume cueHu om uBoma u durocodpckume Bb3anegu Ha
mBopuume, koemo $popmupa HezoBus yHukareH cmua. BaazogapeHue Ha cBogma
BceomgatHocm 2-H Alobomup CmoukoB cb3gage mpaguuusl Ha moAepaHMHOCM
N0 OMHOWEHUEe Ha PasAuYHUMeE MOgHU cmuAoBe u meHgeHUuu B Bbaeapckama
MogHa kypHaaucmuka. Kamo npegcmaBs Mmamepuanu, Hakou om koumo wokupa-
wu u npoBokamuBHu, mou ycnsBa ga cbbepe u ga obpasoBa egHa MHOz0 komne-
meHmHa nybauka, kosmo e omBopeHa ga Bb3npueme popmume no HekoHBeHUUO-
HaneH HayuH u kosmo e YyBcmBumenra kbm kpacomama u usuckaHocmma okono
Hac. B mbpceHe Ha Huwkama Ha mBopyeckomo BgbxHoBeHue Ha gusalHepume
2-H Nlobomup CmoakoB om 20guHu nbmewecmBa B AHaaug, OpaHuus, Avepuka,
KaHaga, IOXHa Adpuka u gp. u HU kapa ga 2u nozaegHem npe3 o4ume Ha Mogama.

B MuHanomo mMogama e buaa usnoasBaHa B Amepuka, 3a ga ce paszpaHudaBam se-
Hume cnopeg pasauyHUMe kaacu B obuecmBomo. Camo eaumbm e MoXeA ga cu
Nno3B0AU ga HOCU CNeyuaAHo NpoekmupaHU gpexu, Ho XeHume om cpegHama kaa-
ca, koumo ca uckaau ga ce usguzHam no-Bucoko no coyuarHama cmbabuUa, UMU-
mupaAu mexHusi cmua. Caeg moBa cnucaHusima goHecau Mogama BbB Bceku gom
U Hakapaau xopama ga mbpcim cBosma ugeHmuyHocm, cBosima Gopma Ha UHgU-
Bugyaausbm ype3 Mogama. Mogama 3ano4Ba ga ce npomeHs 6bp3o u Hakou Hel-
HU MeHgeHuUUU Mo2am ga ce npunuwam Ha byHma cpewy obwecmBomo, kamo
mMogama Ha xunumama npe3 70-me u nbHk Mogama om 80-me 20guHU Ha MUHa-
Aust Bek.

Pa3Hoobpa3uemo Ha MaAuuHcmBama obozamsBa obwiecmBerus xuBom B Avepu-
ka u ype3 3anasBaHemo U NpuAazaHemo Ha yHukaaHUMe um mpaguuuu, U Ype3 Cb3-
gaBaHemo Ha HoB Bug, uBsm u ycem 3a Ha4yuHa Ha cebeuspasiBaHe. Mogama B
Awepuka nokasBa, e Hue umame cmodHocm kamo unguBugu, kakBo Hu ynpaBas-
Ba u kakBo ynpaBasBame Hue. Ta coqu Hewama, koumo obuyame u koumo Mpasum.
Ta nokasBa B kpas Ha kpauwama kou cve u kou we bbgem.

LlacmauBa cbm ga Bu npegcmaBs "CBemoBHama moga. Bmopa yacm: CALLL" u com
MHO020 goBoAHa, ye 2-H CmotikoB e usbpaa gemckus gom “CBemu ViBaH Puacku” 3a
ueA Ha brazomBopumenHust XyMaHUMapeH mbpz.

o Mo

I-ka Kamu [lapglo

DEAR READERS,

Although | am not an expert in fashion, | am honored that Mr. Lubomir Stoykov has
asked me to write the introduction to his book. Mr. Stoykov has interviewed models,
designers and journalists and has woven together a comprehensive view of
American style and design. Americans will be flattered that Mr. Stoykov has studied
and observed American fashion and written a book, which has an interesting and
challenging premise in comparing American fashion to European fashion. American
design is known for being more bold and casual. Around the world there is a boom
in sports club and practical wear that reflects the American spirit.

World Fashion. Part Two: USA is a synthesis of the brightest impressions, that
Lubomir Stoykov collected from fashion shows, interviews with the best designers,
models and journalists. He shows in this book as well as in his own TV show in a
very fascinating way the interesting life stages and philosophical aspects of the
artists, which formed their unique style. Thanks to his devotion, Mr. Lubomir Stoykov
created a tradition in Bulgarian fashion journalism by the tolerance in regards to dif-
ferent fashion styles and tendencies. Presenting materials, sometimes shocking and
provocative, he has managed to generate and educate a very competent audience
- open for unconventional perception of forms, sensitive for the beauty and the
refinement around us. In his quest for the fiber of creative inspiration for the artists,
Lubomir Stoykov is taking us on a journey to England, France, America, Italy, Japan
and he is making us look at them through the eyes of the Fashion.

In the past, the fashion was used in America as a way for women to distinguish
between the different classes in their society. Only the elite could afford to wear spe-
cially designed dresses, but middle class women, seeking to move higher on the
social ladder, would imitate the style. After that, the magazines brought fashion into
each home and made people search for their identities, look for a form of individu-
alism through those fashions. Fashion started changing rapidly and some of those
fashions can be attributed to rebellion against society, like the hippies’ one in the
1970s and the punks’ one in the 1980s.

Diversity of minorities contributes to American social life both by preserving and
implementing their unique traditions, and generating a new look, color and sense
of the way of self-expressing. The fashion in America shows what we as individuals
value, what controls us and what we control, the things we love and hate, it shows
who we are and who we will be.

| am pleased to introduce World Fashion. Part Two: USA and | am most pleased that
Mr. Stoykov has chosen "St. Ivan Rilsky" children's home as the beneficiary of his

humanitarian auction. o

Mrs. Kathy Pardew



